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 The Chairman’s View ……………………………………...Tom Sherrin 

Cover picture: Yes, I know we have since this fluffy Blue Tit in the Bulletin before, but the Editor likes it, so its in once more. Image by Bett 

Atherton 

 

Well another year is nearly over and it’s time to write your wish list to Santa.  Given the 
rising costs of photographic equipment and if you missed Black Friday, it’s probably the only 
way you’ll be able to get what you want whilst hiding the cost.  
   
It’s been a good year for the club especially with regards to the rising membership and 
overall improvement in the quality of work.  A big thank you needs to go to the newer 
members who have embraced the opportunity of entering the internal competitions, in part 
to get judges feedback, but more importantly to use that feedback to improve their own 
skills. 
 
Since the last bulletin a lot has been happening in the club:- 

 
Having negotiated for several months with the management 
of the Whitgift Centre in Croydon, a group of members were 
allowed access to the whole site on 11th September.   
 
The intent was to record the centre prior to its demolition 
next Easter.  The only problem that arose from our visit was 
how best to show our images.  A couple of prints would not 
do justice to the task whilst the near 1000 that were taken 
would be an over-kill.  So, a selection of images from each 
member were selected (about 80 in all) with the intention of 
producing a photo book.  When printed, one copy will be 
going to the Whitgift Centre, another to Croydon Library and 
a third copy for the club archives so that all members can 
view it.   
 
Thank you to all the members who took part in this landmark 

venture. 
 

In October, Keith Ash kindly arranged a club visit to the 
Jurassic Coast which was very well attended.  Whilst the 
weather conditions weren’t ideal for some of the sites, 
undeterred as always those who went made the best of 
everything and as always improvised. 
 
We aimed to photograph Corfe Castle at sunrise when it is 
usually shrouded in mist.  We got there just after 5.30 am to 
await the foretold event only to find that there was no mist 
and alas, no sunrise.  That said, West Hill was an excellent 
vantage point that actually looked down on the castle and 
those who arose early were not disappointed. 
 
Probably the only disappointed people were the courting 
couple in the layby where we parked.  They must have 
thought they were safe at that time of the morning until three 
carloads of photographers pulled up directly behind them.  

 
Regarding the castle; sight seen, logged it the memory and a place well worth returning to a 
later date. 
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 Other venues visited included Dorchester Town, Lulworth Cove, Durdle Door, Portland Bill, Abbotsbury 
Subtropical Gardens and Sculpture by the Lakes.  Thanks to Mike Farley and the others who knew the 
area well and suggested the venues. I will not go into any more depth on this trip as Keith Ash will be 
presenting a talk on the trip with members’ photographs in the New Year.  

 
On 26th November we had our Christmas meal at Rupees 
Restaurant in Shirley.   
 
The event was well attended, the food was good and I think 
everyone enjoyed themselves.   
 
Not only did an Indian meal make a change from traditional 
fayre but it did give us an opportunity (as we all should do) 
to support those business who either directly sponsor us or 
merely advertise in our brochures. 
 

 
At Easter the club supported the local churches by running beginners 
photography workshops over a 5 week period so that images could be 
produced for the church based on the theme ‘Angels’. 
 
This resulted in a looped slide show that was played throughout the 
Easter services at St John’s and later at the Methodist Church. 
 
Following on from this St John’s Church asked the club a couple of 
months ago to take part in a Christmas Tree Festival which ran for 3 
days from 25th to the 27th November.   
 
There were 40 trees on display inside the church, all of which were 
based on a book.  Our tree was based on Michael Freeman’s – The 
Photographer’s Eye. 
 
Thank you to Emmanuel Muscat for making our ‘wooden’ tree which 
then enabled members photographs to be stuck onto a flat surface.  
Also thanks must go to Rebecca Clark, Paul Heester and others who 

sorted out the images not forgetting the membership who donated their images without which we 
wouldn’t have had a display.  Our tree was given a prestigious position by the altar and from feedback it 
was well liked. 
 

---------------------------------- - --------------------------------- 
 
Moving on, as many members will be aware, the Programme Secretary (Iggy Tavares) is canvassing 
members for their views on what should be included in the 2017/18 season.  The club programme has 
to be decided at least a year in advance to allow for outside judges and/or speakers to be booked.  It is 
easy just to create a bland programme in the hope that members will appreciate it, but it is better if that 
programme contains activities that members would actually like to see or be involved in.  It is your club 
and in order for Iggy to generate an interesting and varied programme he needs your input and support.  
 
 
Finally in April 2017 we have our annual exhibition which will be held at the same venue as this year 
(Clocktower Café, Katharine Street, Croydon).  This is the club’s opportunity to show the people of 
Croydon what we do.   
 

 The Chairman’s View ……………………………………...Tom Sherrin 
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With the closure of the Fairfield Halls and the Whitgift Centre, gallery space will be at a premium next 
year and we are lucky to have secured a 4 week slot to show our work.  There is no point in leaving your 
image selection until a few weeks before the exhibition so please take the opportunity of our internal com-
petitions, talks on panels and other related activities at the club to start thinking about your entries.   

 

The event (PHOTO17) will be opened by the Mayor of Croydon who has an interest in the arts which 
might in turn generate more interest than usual.  Because of that and in order to show the club in the best 
light I’d like as many members as possible to support the exhibition. Chris Davis will be writing more 
about the exhibition later in this bulletin. 

 

Finally may I take this opportunity to wish you all and your families a very happy Christmas and my very 
best wishes to everyone for the New Year. 

Tom Sherrin 

Chairman 

 

 

“Congratulations to our Honorary Auditor, Nick Farley and his wife Laura, on the birth of their first 

child.  Their daughter, Evelyn Rae, was born on 28 November weighing in at 7½ lbs.” 

 The Chairman’s View ……………………………………...Tom Sherrin 

 

 

  

Please support our PHOTO 2016 catalogue advertisers: 

  

Beaver Water World: Photographic days; get up close & personal with exotic birds & wildlife -  www.beaverwaterworld.com 

Cadillac Diner: Best American style food in town  -  147 Wickham Road, Shirley, CRO 8TE—www.cadillacdiner.co.uk 

My Beautiful Launderette: service washes & coin-operated self washes  -  244 Wickham Road, Shirley, Croydon 

Picturepartnership: Local and affordable photographic studio available for rent  -  www.picturepartnership.co.uk/studio_hire 

Snappy Snaps: Digital Prints  -  info@snappysnaps-croydon.co.uk 

ProAm Imaging: Multi award winning printing service  -  www.proamimaging.com 

ProAm Imaging: Large format print & canvas wrap specialists  -  www.prophotoprints.co.uk 

Rupees Grill: Finest Indian cuisine; restaurant, grill & take-away  -  184 Wickham Road, Shirley, CRO 8BG. Tel 0208 655 1866 

Hairy Goat: Photography Tours Day & Night  -  www.hairygoat.net 

Poppy IT Services: PC support & IT advice  -  www.poppyits.com 

High Street Radio: Photographic equipment (Leica Specialist), Roberts Radios  -  www.croydonphotocentre.co.uk 

    ANNOUNCEMENTS 
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 Light Into The Shadows — Mike Farley's regular column that aims to throw a lifeline to those floun-

dering in the mysterious and sometime murky world of camera club photography."    

Motivation  

  

 

 

 

 

 

 

 

 

 

 

 

What was my reason to take this shot?  Was I merely recording an unusually shaped stone which I had 

found or did I consider that it had other aesthetic qualities?  Or was I simply stuck on a beach with time to 

spare and looking for something to photograph?  

 

Experienced interviewers rarely commence their questions with the word “why”.  Who, what, when and 

where are OK, but why is considered riskier.  Rather than being seen as a simple request for information, 

the respondent can regard it as being confrontational in querying their motives.  Prefacing a question 

with who, what, when and where seeks a factual response, whereas why is demanding a reason.  As a re-

sult the interviewee can become defensive.  Yet there are times when why is appropriate, maybe later in 

the session when everyone is more comfortable with the situation.  

 

Now that we have established the protocols, let me ask you, the reader, a straightforward question.  

“Why do you take photographs?”.  And yes, I am posing a challenge.  Yes, I could ask “What are your rea-

sons for being a photographer?”, but that would potentially only elicit a bland response.  I want to go 

deeper than that, or more specifically, I want you to go deeper.    

 

Photography at any level represents a commitment.  It is possible, especially with today’s technology, to 

take a decent picture with modest equipment.  A smartphone, for example.  Yet most serious photogra-

phers go beyond that.  Even buying cameras and lenses at the budget end of the market will quickly run 

into an outlay of several hundred pounds.   
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 Light Into The Shadows — Mike Farley's regular column that aims to throw a lifeline to those floun-

dering in the mysterious and sometime murky world of camera club photography."    

The Editor is very grateful to all those who contribute to the Bulletin. If you have something you think 
would be suitable for inclusion please send to me at: chrisdavisonyx@gmail.com 

 

Indeed, many camera club members go much further in their pursuit of optimum image quality.  And that is with-

out all the other paraphernalia, such as accessories, software, printer and consumables which are required actual-

ly to produce an image.  From purely a financial perspective, it is quite an investment.  

 

Then there is the investment in another finite commodity.  Time.  Time to take and process our pictures.  Time to 

acquire the skills to produce shots which go beyond the efforts of most people who seek only to make a record of 

their lives.  Like anything which is worthwhile, it is dedication which produces results.  

 

Reasons to take photographs are numerous.  For the majority, the results are purely documentary and nowadays 

tend to be published on social media, if shared.  It is a reasonable assumption that most camera club members are 

looking to do something more.  As archaeologists can confirm, mankind’s appreciation of the aesthetic goes back 

tens of thousands of years.  Photography, despite being a relatively modern invention, contributes to that tradi-

tion.  

 

There is enormous satisfaction to be gained from producing a well crafted image, especially if it is a mounted print.  

DPIs have their place, but a print is tangible; an artefact.  Would an exhibition consisting solely of projected images 

receive as many visitors as one with prints?  It is not impossible, depending on the subject matter, but unlikely.  

 

Photography is not just about producing a single image, although it is not unusual for the greats to become de-

fined by just one of the many they have taken.  Ansel Adams will be forever known by “Moonrise, Hernandez, New 

Mexico”, while for Henri Cartier-Bresson it is “Behind the Gare SaintLazare”.  Building a body of work over time is 

fulfilling and is one of the factors which encourages us to keep going.  Imagine if Ansel Adams had looked at his 

moonrise picture, put his camera down and declared he was done.  

 

The preceding are not the only rationale for what we do.  Competition, distinctions, recognition and many other 

considerations all have their part.  While there is money to be made, most members of camera clubs will not de-

rive their livelihood from photography.  As amateurs, we have the privilege of being able to choose what we shoot 

and that confers perhaps the greatest benefit of all.  Enjoyment.  

 

That does not mean that we should not think about what we are doing.  If we can understand our motivations, we 

have taken a big step towards improving our photography.  Some will be content with the level they have 

achieved, but many will wish to progress.  Self awareness forms a part of that.  

So, again I ask the question, “Why do you take photographs?”  
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 PHOTO 2016 

 Our sponsor for our Annual exhibition, PHOTO 2016—Richard Frankfurt Photographic 

One of the foremost suppliers of imaging equipment to the photographic in-

dustry and to the general public.  

 

We keep large stocks of PermaJet  

inkjet paper and can also supply  

anything from PermaJet's current  

range. 

 

We are also suppliers of a wide range of  

Bowens studio lighting and accessories,  

Including their Hi-Glide rail system. 

 

 

 

See our full range at: 

 www.richardfrankfurt.co.uk 
 

Richard Frankfurt Photographic Ltd 

45-49 Gladstone Road, Croydon CR0 2BQ 

Tel: (0208) 665 9775  Fax: (0208) 665 9774 

Email: sales@richardfrankfurt.co.uk 
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 PHOTO 2017…………………………………………………………………………… 

PHOTO 2017 

CROYDON CAMERA CLUBS ANNUAL 

EXHIBITION 

April 2017 sees the opening of our Annual Exhibition at the Gallery in the 

Click Clock café in Croydon. Running for a whole month this is the premier 

photographic event in Croydon, displaying our member’s best digital image and 

print photographs to the public. 

As Tom Sherrin mentioned in his ‘Chairman’s View’ earlier, the exhibition will be 

opened by the Mayor of Croydon on our exclusive members viewing night, where 

light bites and drinks will be served. PHOTO 2017 is also a competition and 

trophies will be awarded to the winners on the evening. 

To be part of this unique event all you have to do is enter up to four Prints or 

six Digital images, which can be a set/panel, themed or un-themed (a small 

entrance fee is charged). Awards are given for individual images and sets/panels 

for Standard, Intermediate and Advanced classes. Best of Show awards are 

chosen from these class winners. The panels can be on a theme or a set of 

images that the author believes works together. 

Prints must be mounted in black 50 x 40 cm metal frames for display in the 

gallery, though members who have previously participated using wooden frames 

can still use these providing they are in good condition. This ensures that the 

print presentation is uniform giving a professional look. Digital images are 

continuously displayed on a large screen.    

Entries are to be handed in during February (prints un-framed) for judging. 

When judged the prints will be returned to members for framing.  

We ask that members bring the framed prints to the Click Clock Café on the 

Sunday before the opening day for hanging. They must also be collected from 

there on the Sunday after the exhibition closes. 

All requirements and instructions for DPI and prints are on the entry forms 

which are in this Bulletin; pages 7 & 8 (DPI) and 11 & 12 (Prints). They are also 

available at the club nights on Wednesdays.  

Should you have any queries or would like further information, please talk to a 

member of the exhibition committee: Ron Barker, Chris Davis or Tom Sherrin. 
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Internal competitions - Going for Gold………………………………. 
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PHOTO 2016 - Photo gallery 2016…………………………………………. 

 

Pictures from the PHOTO 2016 set-up Sunday. Precision hanging assistance provided by 

exhibition committee member Ron Barker 


